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, Man and the Sea’,
A N=U=2. o
“Santiago’s story has been widely interpreted 46 4 symbolic repre-
sentation of Hemingway's vision of himself in 1952, Discuss with

reference to “The Old Man and the Se#’,

Or
In what way Is the story of “The Old Man and the Sea’ a private

parable?

_Ans, The Old Man and the Sea has often been described 25 a per-
“sonal parable. The story of Santiago can be interpreted as a symbolic
representation of Hemingway's vision of himself in 1952. Santiago, the
expert fisherman, is Hemingway, the conscientious writer, the meticulous
craftsman, dedicated, like Santiago 10 his vocation, There are several
similarities in the careers of both Santiago and Hemingway. These

similaritics can be traced in the following paragraphs.
Santiago’s struggle with the marlin is Hemingway’s struggle with his

material

The Old Man and the Sea can be interpreted in several ways. On a
symbolic level it can be seen as a representation of Hemingway’s own
struggle with his material as an artist, The old man is none but
Hemingway himself and the marlin in this novel. The sharks are the
critics who criticized the novel of Hemingway and tried to tarnish his
literary reputation, Hemingway himself may have been encouraged to
identify himself with Santiago, The imagery of his response to the Nobel
prize in 1954 can be read as suggesting a spiritual identification with San-
tiago, the Cuban fisherman : “It is because we have had such great writers
in the past that a writer is driven far out past where he can go out to
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~ about the heroic capabilities of man in general, Pl

Santiago— a self-portrayal '
Santiago can be seen as a self-portraj 3 s L
carcer as a literary craftsman duringp:is la;tt(t):?;:gm TIEWE S
- Men and the Sea is a symbolic representation of an intense that The Old
viction. After 1950 Hemingway began to practise the t i : =
ing his youthful self, which he represents as rmmu“m
champion, Santiago. Santiago’s faded reputation as a cha b
sents Hemingway’s literary reputation in 1950's. The greatmpm . m
story represents Hemingway's achievement in having pmdm.m
masterpiece. The sharks represent the ruthless critics who had been at-
tacking Hcmi‘ngwa‘y‘s approach in his fiction. Santiago’s suffering from
the lpss of ‘hxs px‘lm‘t‘ull}‘r acquired big marlin to the sharks represents
Hemingway's suffering from the critics’ attack on Across the River and
into the Trees in which his ego, particularly his own fear of growing old
and dying was deeply involved. In fact, in Santiago, Hemingway created a
hero through whom he could explore the stresses of ageing and impend-
ing death which preoccupied him in Across rhe River and into the Trees as
well as the stress of threatened championship.
Mingling of private and public concerns
Many of Hemingway's novels and stories are based on their
author’s personal experiences. It is generally noted that in the fiction of
1920's and early 1930's which is based upon the experiences of his
boyhood and early manhood, Hemingway achieved an exceptionally suc-
cessful fusion of private and public concerns, Hemingway's personal |
shocks and responses to the prevailing conditions proved immediately Hn
significant to his entire generation, His generation had been profoundly
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old order in a disordered social wor(l)t:;“nm“Iy <cen in his later fiction, In

But this mingling &0, su-pr'rqonal legend of Hemingway, becom.-
the 1930's he began 10 cxp}olt the pe o Afternoon an d in Green Hills of
ing openly his own hero in Death in ot personal emotio
Africa. In these WOTKS, Hemingway tended 10 of personal experien 5
But if Hemingway emphasized lhc'm\pnrlillltt O plu e l'(?n dcc.
his critics over-emphasized his public duty. These Sl h bl I}’“If 10
rebuke Hemingway for puhlicising pcr:;(‘nml l:l.\lc:q S‘Uf .‘hl't _- 1ghting
and fishing. These critics demanded of him & more s:,nfwta 1 lcf.nurc. l|.1.
fluenced by such criticism, or under the lllﬂucllgc 9.{ lh‘L ! Oy‘-l l\l cause in
the Spanish Civil War, Hemingway made at least some concession to so-
cial concern in the subject-matter and the themes of To Have and Have
Not, The Fifth Column and For Whom the Bell Tolls.

In The Old Man and the Sea Santiago is also a hero from whom
Hemingway is able to maintain critical distance. For example, the
elemental simplicity of the humble Cuban fisherman and his adventure
separate him clearly from any direct and literal identification with
Hemingway's complex personality. This distance between Santiago and
his creator fits Santiago 1o serve as a symbolic type of common human
experience. Thus this novel can also be read as the representation of the
popular American tradition of self-reliant individual victory over adver-

eitsrin an Aardarlu maral nniveree

Scanned with CamScanner




